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B crarbe paccMaTprBaeTCst XKUBOMUCH Kak OOBEKT MHTEAAEKTYAABHOI COOCTBEHHOCTH.
KuBommcp onpepeaeHa xak popma M300pasUTEABHOTO MCKYCCTBA, CIIOCO0 OTOOpakeHMst
OKPY)KAIOLIIEro MMpa CO3AAHMEM KapTHUH MOCPEACTBOM HaHECEHMS KPACOK Ha IIOBEPXHOCTb
noaoTHa. O60CHOBaHa aKTYaAbBHOCTb @BTOPCKMX [IPaB Ha POU3BEAEHMS U300pa3UTEABHO-
IO UCKYCCTBa. BbIsiBA€HA ABOMICTBEHHOCTb [IPABOBOTO PEIYAMPOBAHMsI aBTOPCKMX IIPaB Ha
NIPOM3BEAEHMS ICKYCCTBA. PaccMOTpeHa MpakTHKa PUMEHEHNSI CYAAMM YKA3aHHBIX BBILIE
HOPM OTHOCUTEABHO >XMBOIIMCK KaK O0ObEKTa MHTEAAEKTYAABHOM COOCTBEHHOCTU. Bbipe-
AEHBI [IOAXOABI K PACCMOTPEHMIO AEA CXOXKElT HAIIPABAEHHOCTH B CyAeOHOM mpakTyKe. Pac-
CMOTpeHa MPAKTHKA PYIMEHEHNsI BOITPOCOB IIPU3HAHMS aBTOPCKMX [TPaB Ha IIPOM3BEAEHNS
xxupornucu B CIIA, ®panuun, Tepmanun. OrnpepeAeHbl GakTOPbI MIPU3HAHUS aBTOPCKUX
IpaB Ha )XMBOIIUCh KaK 0O'beKT MHTEAAEKTYaABHOTO MPaBa.

KAroueBbie cAOBa: MHTEAAEKTYaAbHasE COOCTBEHHOCTB, KMBOIIUCh, aBTOPCKMIL 3a-
MbICeA, aBTOPCKIE MPaBa, OPUTMHAABHOCTb.
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The article examines painting as an object of intellectual property. Painting is defined as a form of fine art, a way of
displaying the surrounding world through the creation of paintings by applying paints to the surface of the canvas. The
relevance of copyright to works of fine art has been substantiated. The duality of legal regulation of copyright to works of
art is revealed. The practice of application by courts of the above norms regarding painting as an object of intellectual
property is considered. The approaches to the consideration of cases of a similar orientation in judicial practice are
highlighted. The practice of applying the issues of copyright recognition to paintings in the USA, France, Germany is
considered. The factors of recognition of copyright for painting as an object of intellectual rights are determined.
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